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Visual arts

‘Disintegrations’: What’s old seems new, thanks to duo
tapping into technology, sensory media, public dialogue

There are no two ways aboutit:
Technology has changed the rules
of originalart. Given the decade’s
‘magna carta of recontextualization,
aculture of erate-digging DJs and
theideological loosening of intellec-
tual property restrictions, there
may be nothing new under the sun
. exceptfor the infinite permuta-
tons of stuff that already exists.

“Disintegrations,”anew show
that opens Friday at Oakland's
Johansson Projects, offers a medlley

Montreal artist-DJ Sébastien La-
pointe that deftly point to the con-
nection between technology vari-
ous sensory mediaand how we
absorb public discourse.

Lapointe “remixes” LPs by turn-
ing them into 5-foot-tall seulptural
pieces that act almostas preserved,
fossilized artifacts. Benson trans-
forms the ephemera of pop culture
with video installations, which
create theillusion of timelessness
rather than the weightof history.

Curator Kimberly Johansson
explains that she selected the works
of Benson and Lapointe because of
‘how they recontextualize images
and objects that are recognizable and
entrenched in our cultural memory.
“ i he flaunts,

Johansson Projects

Sébastien Lapointe’s detail of “Tranches/Edges,” archival ink-jet
i lic and epox

Reception 5-8 p.m. Fri.
‘Through Nov. 13. Noon-6 p.m.
Thurs.-Sat. and by appt.
Johansson Projects, 2300
Telegraph Ave., Oakland. (510)
444-8140. www.johanssonpro
jects.com.

that he describes as imilar tothe
‘mannerin which abstract painters
manipulate paint,In this work, he
ose video that “begins as very
recognizable, sometimes nostalgic
images, and (corroded) away the
content, extracting motion and.
color, 50 they) become unfolding
‘geologies that still hold some mem-
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